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IN MEMORIAM 
FRANCIS FLEURY PRENTISS 


T is with the deepest sorrow that the Trustees of The Cleve- 

land Museum of Art record the death of Francis Fleury 
Prentiss on April 1, 1937. Mr. Prentiss had long served the 
Museum in different capacities. He was elected a member of 
the Advisory Council on December 10, 1918, a member of the 
Board of Trustees on February 15, 1924, and Third Vice 
President of the Museum on November 16, 1928, a position he 
held at the time of his death. 

Mr. Prentiss believed profoundly in the service of the indi- 
vidual to the community, and his whole life was but a record of 
service for others. He gave of himself and of his goods abun- 
dantly, yet he always clothed the deed with a simplicity and a 
modesty which were his most salient characteristics. 

Loyal and devoted friend, tried and trusted counselor, wise 
and deeply considerate in his every action, his character was 
marked by an absolute integrity and by a scrupulous perform- 
ance of every responsibility entrusted to his care. He will be 
remembered with the deepest affection and the profoundest 
respect by all those who were so fortunate as ever to have been 
associated with him. 

His great interest in the Museum came from an innate sense 
of its place in, and its service to, the community. By his acts 
and by his gifts during his lifetime, he forwarded the progress 
of the institution he loved in every way which lay at his com- 
mand. The generous provisions of his will mean that his spirit 
will be active in every service which The Cleveland Museum 
of Art will render in the years to come in the city which he had 


helped to form and where he had lived and served for so many 
years. 
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IN MEMORIAM 
ELEANOR SEYMOUR SQUIRE 


The Trustees of The Cleveland Museum of Art record with 
sorrow the death of Eleanor Seymour Squire at Lausanne, 
Switzerland, on January 8, 1937. Mrs. Squire had been a mem- 
ber of the Advisory Council of the Museum from November 16, 
1928, until her death. Her appointment to that board was a 
fitting recognition of her devotion to the ideals of beauty and 
service incorporated in The Cleveland Museum of Art—ideals 
to which she had been faithful throughout her life. 

She was an active member and Honorary President for Life 
of the Garden Club of Cleveland, and was intimately associated 
with the activities of that organization, which culminated, in 
1928, in the creation of the Fine Arts Garden—a part of the 
Public Parks of Cleveland, a garden for the use and enjoyment 
of all the citizens of this city. In the growing beauty of that 
garden, in the perfection of the setting which it gave to the 
Museum she loved, she saw the realization of her dreams—the 
creation of the most beautiful spot in Cleveland. 


AMERICAN PAINTING FROM 1860 UNTIL TODAY 


The Cleveland Museum of Art in 1936 honored the twentieth 
anniversary of its founding by a great exhibition of old and 
modern masters which attracted widespread national and inter- 
national attention. It formed the Official Art Exhibit of the 
Great Lakes Exposition. In the next few months Cleveland 
will be host again to thousands of visitors who will come for 
the second summer of the Exposition. This year there will be 
no formal interrelation, but the Museum will hold, nevertheless, 
in honor of the occasion, a great exhibition of American art. 
Last year America’s contribution could take its place only in a 
large general show. This year the story of American art will be 
told with a completeness which was then impossible. 

About 1860 began the stirring of a new vitality in American 
art after the rather cold and literal rendering of landscape which 
had marked the Hudson River School in the early part of the 
last century. The story of the new development, which found 
its first masters in George Inness, Alexander Wyant, Homer 
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Martin, and George Fuller, will be traced through its main 
figures to the art of today. 

The Metropolitan Museum of Art has generously lent 
Inness’s finest early canvas, the famous “Peace and Plenty.” 
The great romanticist, dreamer, and mystic, Albert P. Ryder, 
is represented by his two best-known works, “Death on a Pale 
Horse,” owned by the Museum, and “Macbeth and the 
Witches.” The vigorous group of Realists, whose chief exponents 
were Winslow Homer and Thomas Eakins, are splendidly 
shown in two series of four oils. Then followed a number of 
men with sound and solid Munich training: one, a native 
Ohioan, Frank Duveneck; another, William Chase; and, allied 
with them at first and later charting a path of his own, James 
McNeill Whistler, the first American to become an inter- 
national figure. Whistler’s early landscape, the superb full- 
length figure, “L’Andalusienne” from the Whittemore Collec- 
tion, and the noted nocturne, “Cremorne Gardens, No. 2,” 
from the Metropolitan, give three widely contrasted points of 
view. The other famed internationalist, John Singer Sargent, 
is brilliantly shown in his portrait of “Mrs. Fiske Warren and 
Her Daughter” and in the well-known portrait of ‘Robert 
Louis Stevenson” lent by a former Clevelander, Mrs. Payne 
Whitney. 

Then came strong Impressionist influence from France, and 
in John H. Twachtman, J. Alden Weir, Childe Hassam, and 
Ernest Lawson can be seen progressively the American appli- 
cation of those theories of light and broken color. In the new 
century, a number of painters called “The Eight” banded them- 
selves together and, although remaining true to American 
ideals, were definitely influenced by Post-Impressionism. 
Ernest Lawson, Maurice Prendergast, Everett Shinn, John 
Sloan, George Luks, Robert Henri, Arthur B. Davies, and 
William Glackens composed this group. Slightly later a power- 
ful association, “The New Society,” functioned for a short time 
under the dynamic personalities of George Bellows, Eugene 
Speicher, George Luks, Leon Kroll, Rockwell Kent, and others. 
They released a new stream of activity which, breaking from 
formal channels, led to the variegated and vigorous con- 
temporary world. 

Louis Loeb and Max Bohm left Cleveland early to make a 
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career for themselves in American painting. Frederick C. Gott- 
wald, Henry G. Keller, and others remained here, with the result 
that in the last twenty years a definite, well-knit, and accom- 
plished Cleveland group has developed. The Cleveland Museum 
of Art has felt a keen interest in that development and has been 
proud to have had an important part in it. The Museum pre- 
sents in this exhibition a comprehensive gallery of Cleveland 
work. 

Water color has played an important part in the story of 
American art; and in this, Cleveland has had a special interest 
because of the existence of an exceedingly important local 
group. A feature of the exhibition is, therefore, the water color 
room with twelve typical painters, all but one represented by 
six works: Winslow Homer, John Singer Sargent, John LaFarge, 
Maurice Prendergast, George (“Pop”) Hart, Dodge MacKnight, 
John Marin, Charles Demuth; Charles Burchfield and William 
Zorach, whose training and careers started in Cleveland; and 
Henry G. Keller and William Sommer, who have remained in 
Cleveland and added much luster to Cleveland and American 
painting. WILLIAM M. MILLIKEN 


A DRAWING BY JASPAR FRANCIS CROPSEY 
IN THE MUSEUM COLLECTION 


A drawing by Jaspar Francis Cropsey, presented to the Museum 
by J. W. L. Jones, of Tiffin, Ohio, in 1933, brings up the subject 
of the Hudson River School, of which this artist was a prominent 
member. The school derived its name from the locality which 
was the chief center of its activity and which extended mainly 
along the banks of the Hudson River and west and northwest 
to embrace the Catskill and Adirondack Mountains. Most of 
the Hudson River School men had likewise painted in the 
White Mountains, and the school is sometimes referred to as 
the White Mountain School. The landscape paintings of the 
Hudson River group represent the first conscious effort of 
American painters to achieve a truly indigenous art. The 
earliest artist to paint the native scene and the precursor of the 
Hudson River School was Thomas Doughty; but the real 
founders were Asher Brown Durand and Thomas Cole, who 
gathered about them a large following. 
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All of these men were inspired by kindred ideals, an en- 
thusiasm for the varied beauties of American scenery, and a 
fervent desire to paint it for its own sake, unhampered by 
foreign methods and traditions. Practically all of them went 
abroad to travel or study, but unlike their predecessors or the 


men who followed them the Hudson River painters were estab- . 


lished artists who had received their training, meager as it often 
was, before they left America. Though their scope was broad- 
ened and they gained in technical facility through their 
European contacts, all retained the aims and ideals which had 
first prompted them and returned with a new enthusiasm to 
paint the native scenes they loved so well. Their paintings did 
much to arouse Americans to an appreciation of native scenery 
and their pictures were popular and enjoyed a ready sale. 

The period of their greatest achievement was during the 
second and third quarters of the nineteenth century. By 1870 
their popularity had begun to decline and at the time of 
Durand’s death in 1886 it was a thing of the past. From then on 
until within the last few years the school was forgotten and 
neglected. References to it were made—if at all—with smiling 
tolerance and in contemptuous tones by both critics and 
artists. Current recognition was brought about by two ex- 
hibitions, the only ones held in recent times. The first exhibition 
was arranged in October, 1917, by The Metropolitan Museum 
of Art to commemorate the completion of the Catskill Aqueduct, 
and the second was assembled in 1932 by the Macbeth Gallery 
of New York City. 

These Hudson River painters had their defects, to be sure; 
their work often showed insufficient training and suffered from 
over-concentration on detail and from a zeal with which their 
talents could not keep pace. But taken at its best, their painting 
was characterized by seriousness and moderation, a fine discern- 
ment in the selection of the picturesque, and a native flavor so 
genuine that it becomes a significant factor in any consideration 
of the growth of American art. The capacity of these artists for 
rendering atmospheric distances was one of their chief attain- 
ments, and their treatment of skies showed an amazing mastery. 
Their best work is comparable with the average accomplish- 
ments of their contemporaries in England. In the development 
of American painting their position is a vital one, for it forms 
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an indispensable link between the early Colonial portrait 
painters, with their dependence on English traditions, and the 
great men—Inness, Wyant, Eakins, Ryder, and Homer—that 
followed this first landscape school. 

Cropsey was born near Rossville on Staten Island, New York, 
in 1823, and died at Hastings-on-the-Hudson, New York, in 
1900. He studied architecture but soon gave up this career for 
that of painting, to which he had applied himself since his boy- 
hood. He turned to painting with great seriousness, first prac- 
ticing in water color and later in oil. Cropsey received scant 
training from an artist by the name of Edward Maury, but 
like most of the painters of his time he derived his greatest 
instruction from a close study and constant sketching from 
nature. He worked in various places: first, near his home, and 
then in Connecticut, on the Hudson Riyer, in the region of 
Lake George, and at his favorite site of Greenwood Lake. One 
of his early pictures called “Greenwood Lake from Orange 
County,” which Henry Inman, the portrait painter, urged him 
to enter in the National Academy of Design, won him an 
election as Associate in this institution in 1850. The following 
year he was made a full member. 

He went abroad in 1847 for two years of travel to the art 
centers of Europe. In 1856, after selling his sketches and paint- 
ings at very high prices, he again went to England, where he 
remained for seven years. Cropsey’s stay in London proved 
both pleasant and profitable. Many of his important landscapes 
were painted at this time. These found ready purchasers among 
English connoisseurs. In the London International Exhibition 
of 1862, his picture, “Autumn on the Hudson,” received many 
complimentary notices. The Museum is fortunate in owning a 
fine canvas of one of Cropsey’s autumn subjects; it was the gift 
of Albert Rosenthal, of Philadelphia, in 1917. 

A striking contrast to the Museum’s painting is the drawing 
given to the Museum by J. W. L. Jones, which presents an 
entirely different period and phase of the artist’s work. It is a 
very early study, done when Cropsey was only twenty years old 
and before he had won his success. It is signed and dated, 
October 3, 1843, and bears the following inscription: “A View 
from Bald Mountain, Orange County, N. Y.” The foreground 
of trees and rocks serves as a frame or window through which 
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may be seen an extensive view of the surrounding Catskill 
Hills, with a winding stream in the distance. A note on the back 
of the drawing indicates that this stream is Long Pond. The 
sketch is sensitive, drawn in pen and ink and brush, and well 
unified by the use of sepia washes, skillfully graded from dark 
to light with the pale cream of the paper serving as the lightest 
value. From the foreground, drawn in some detail, there is a 
gradual recession into the background built up of broader and 
broader masses. This treatment illustrates Cropsey’s ability to 
achieve aerial perspective. It is executed with fresh, vigorous 
strokes in the foreground contrasting with the flat washes of the 
background.’ 

Both the Museum’s drawing and painting by Cropsey are 
fine expressions of the talent of this artist, whose work em- 
bodies so well the spirit of the school which is beginning to 
command the appreciation and respect it so justly deserves. 

LEONA E. PRASSE 


SUMMER EDUCATIONAL PROGRAM FOR 1937 


Last summer, practically all of the Museum’s educational 
activities were bound up with the Twentieth Anniversary Ex- 
hibition, and all efforts were devoted to helping students and 
visitors make the most of that notable opportunity. This sum- 
mer again the Museum presents an important temporary ex- 
hibition, “American Painting from 1860 until Today.” Again, 
the Educational staff will codperate through a special program 
of illustrated lectures, gallery talks and guidance, devoted to 
this new collection. Details of the program will be announced 
at a later date. Inquiries may be directed to the Educational 
office during the month of June and later. 

In addition, other courses and activities for adults and children 
will be carried on as usual. These will be less directly focused 
upon the summer exhibition than were last year’s. But in all 
cases adults and children will be able to profit from this 
excellent opportunity for studying American art. 

Three of the regular art courses conducted by the Summer 
Session of Western Reserve University will be given in the 


1 Henry T. Tuckerman, writing of Cropsey at the outset of his career, says in Book of the Artists: 
American Artist Life (New York: G. P. Putnam & Son, 1867), page 534: “About this time he 
made many little sepia sketches, which were sold at auction by Levy.” 
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Museum, by members of the Museum Educational staff. These 
are 4 Survey of Art History and A Historical Survey of Handi- 
crafts, by Ann V. Horton, and Comparative Aesthetics: Analysis 
of Form in the Arts, by Thomas Munro. University credit is 
given for these courses upon payment of tuition to Western 
Reserve University, and further information about them can be 
secured from the University. A limited number of Museum 
members may be admitted as auditors upon permission of the 
instructor. Registration for these courses will be made on 
June 21 at Western Reserve University for credit students; for 
non-credit students at the Museum Educational office. 

For young people, the Fine Arts Garden will again be the 
scene of pleasant outdoor sketching and painting. On rainy 
mornings, the classes will meet in the galleries, to study land- 
scape drawings and paintings in the Museum collections. The 
Garden Center will assist in the study of trees, shrubs, and 
flowers, and provide flowers for drawing and painting. Free 
Outdoor Sketching Classes will be held in the Fine Arts Garden 
from Monday, June 21 through Thursday, July 29. They are 
arranged for boys and girls from 8 to 18 years of age. The whole 
group will meet in the Auditorium of the Museum on Monday 
morning, June 21, at 9:30 a.m. Several classes will then be 
formed and assigned to various teachers. These classes will 
spend two mornings a week in sketching in the Fine Arts 
Garden, all materials being furnished by the Museum. The 
younger groups (8 to 11 years of age) will meet on Tuesdays 
and Thursdays from 9:30 to 11:30 a.m., the older (11 to 18 
years) on Mondays and Wednesdays from 9:30 to 11:30 a.m. 
In addition to these special classes during the week, the Open 
Class for children will be conducted through the entire summer, 
from 9:30 to 11:30 a.m. on Saturday mornings. It, too, is open 
for children from 8 to 18 years of age. 

Once more, the successful Church-Museum Class will be con- 
ducted during the summer of 1937. Its general subject will be 
Christian architecture, sculpture, painting, and music. The 
class will have opportunity for drawing, painting, and modeling, 
all directed toward an understanding of the art background of 
the Christian church. The class will be grouped according to 
age levels. Boys and girls from 10 through 16 years of age will 
be welcome. This class is free to children of members; for non- 
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members there will be a fee of $2.00. It is to be held on Mondays 
and Wednesdays from 9:30 to 11:30 a.m., with registration in 
the Educational office on June 21, and with classes continuing 
until July 28. 

Further information about any of the above classes may be 
secured from the Educational office of the Museum, whose 
telephone is GArfield 7340. THOMAS MUNRO 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for March, 1937, 
the following names have been added to the Membership lists: 


TWENTIETH ANNIVERSARY MEMBERSHIP 
Murray, Mrs. William P. 


Brittingham, Mrs. Harold H. 
pa Proctor Patterson 
nihan, Mrs. Ernest P. 


Hayden, Mrs. Warren S. 
Housego, B. Louise 


Agnew, Samuel 

Aikins, Dr. Lorne 
Aitken, Irene 

Anderson, Samuel A. 
Annan, Mrs. Abraham P. 
Appleton, Reverend J.G. 
Ayers, J. Burton 

Baier, Virginia R. 

Baker, Ellen 

Baker, D. 

Baker, Newton D., III 
Baker, Paul D. 

Baker, Ruth 

Barnes, Leona P. 


Bartunek, Mrs. Bertha R. 


Barwick, Dorothy 
Battin, Mrs. C. R. 
Baxter, Dorothy 
Beaton, Mrs. John S. 
Behl, Carl W. 
Benedict, Katherine L. 
Betz, Mrs. Albert D. 


SUSTAINING 


Rust, John F. 
Trundle, George T., Jr. 


LIFE 


Maschke, Mrs. Maurice 
Sullivan, Adaline Taylor 
Wade, Ellen 


TRANSFER FROM ANNUAL TO LIFE 


DeMaioribus, Alexander 


Kirtz, Mrs. Harry 
Hale, Mrs. J. G. 


Snyder, Mrs. Howard H. 


Teagle, Mrs. Frank H. 


Weidlein, Mrs. Ivan F. 
ANNUAL 

Binkley, Mrs. Katheryne | Calhoun, Tracy J. 
Birkner, Gisela Callahan, Arthur G. 
Bishop, Evangeline Casanova, Letitia 
Blake, Ethel Case, Mary E. 
Blakely, Nora Chase, Mrs. Martha J. 
Blaschke, Mrs. FrancisJ. | Clisby, Charles E. 
Bode, Herman L. Clovis, Reverend F. L. 
Bolt, Dr. Richard A. hran, W. S. 
Bottrell, Harry Cody, Grace 
Bowman, Dr. Robert E. Collins, Bertha J. 
Boyd, Dr. William R. Conover, Claude R. 
Brewster, Cora Corcoran, Beatrice M. 
Bricker, Reed Cox, Grace 
Briggs, Elizabeth D. Coyne, Mary E. 


Bromelmeier, Florence M. 


Brown, Harriet C. 
Brown, Henrietta M. 
Brown, Herbert S. 
Burbach, Jack 
Burchard, Catherine E. 
Burdette, Anne 

Burhans, Dr. Charles W. 


Biggar, Hamilton Fiske, III Busch, Hans 
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Craddock, Dr. Albert 
Cragin, Raymond T. 
Crawford, Mrs. Anita 
Crawford, Frederick C. 
Criley, William W. 
Crosbie, Barbara E. 
Crowley, Charlotte R. 
Cunningham, W. 
Cushing, Mrs. Henry P. 
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Daedelow, Herman 
Dalbey, Sherman C. 
Daly, Eleanor H. 

Davey, Mrs. Julia M. 
Day, Mrs. Sterling P. 
Dease, Mrs. John 

Denka, Reverend Francis 
Di Marco, Rocco 
Downing, Lottie E. 
DuHadway, Eva 


Duvendeck, Katharine E. 


Earl, E. Philip 

Eibler, Herbert F. 
Eldredge, Lura B. 
Emerson, Grace 
Emery, William, Jr. 
Farber, Gail F. 

Fargo, Lucile F. 
Farrand, Louise E. 
Fergusson, Margaret A. 
Fifield, A. F. 

Finn, Mrs. Charles R. 
Forbriger, Melitta D. 
Frohring, Mrs. W.O 
Gayer, Mary Lee 
Gerber, George W. 
Gideon, Joseph A. 
Gillespie, Myrtle E. 
Glanz, Mrs. Lillian L. 
Gleitz, Mrs. Herbert 
Gronbach, Mrs. John H. 
Gund, Joh in J. 

Hains, William A. 
Halbert, Elsie M. 
Hallstein, Harold A. 
Harlor, Dr. Donald M. 
Haskin, Mrs. Gladys R. 
Hatch, Clarence R. 


Head, Mrs. A. F. 
Hebor, John J. 
Hedenskoog, Signhild 
Heller, Irving K. 
Herringshaw, 

Mrs. Gilbert W. 
Holt, Mrs. Ella 
Hukill, Mrs. Emory G. 
Iglauer, Mrs. Jay 

ackson, Mrs. Herbert C. 

abat, Mildred 
Kaufman, Ethel Lucille 
Kay, Mrs. Richard 
Keeney, Durbin M. 
Keller, Mrs. Eldon H. 


Kling, Charles F. 
Kling, Mrs. John Delmont 
Klotzbach, He 
Knaus, Mrs. A. G. 
Kohn, Morton C. 
Kuhn, James I. 
Landesman, Geoffrey 
Lawand, Thomas 
Lee, Dr. Frank C. 
Lehman, Mrs. H. 
Little, Mrs. Joseph C. 
Luikart, Theoda 


McDonald, Mrs. Minnie K. 


McSweeney, Mrs. J. M. 
Malson, Dr. Totten S. 
Markowitz, Martha B. 
Marks, Henry A. 
Maurer, Will F. 
Megrail, Dr. Emerson 
Merrick, Frank J. 
Monroe, Gerald A. 
Moore, Mrs. Edith H. 
Morison, Mrs. Francis R. 
Morrill, Alma R. 
Mould, William L. 
Mueller, Marie T. 
Nash, Humphrey L. 
Newman, Edna 

Parker, Mrs. Raymond A. 
Peter, Wilbur H. 
Philips, Mrs. Kate S. 
Phypers, George W. 
Printz, Mrs. William 
Reid, Mary Esson 
Robinson, Mrs. John W. 
Roby, Luther L. 
Rogers, May 

Rolph, Mrs. S. Wyman 
Rosenblum, Myron M. 
Rowland, Mrs. Vernon C. 
Rubin, Fannie 
Saunders, Mrs. K.O. 
Saunders, Mrs. Thomas H. 
Schmidt, Mrs. Leo W. 
Schmittel, Nell B. 
Schrader, Willa B. 
Schreiner, Mrs. Charles 
Schroeder, Edith 
Shankland, Robert S. 
Shea, Catherine 
Silverman, Isador 
Sinek, Mrs. Herbert 
Smith, Reverend J.C. 
Smoots, Mrs. John P. 
Spencer, John Franklin 
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Spohn, Mrs. George W. 
Stein, Rena J. 

Stephan, Cora M. 
Stocker, Hilda L. 
Strater, Herman F. 
Stubbart, Ira M. 
Subwick, Thomas M. 
Suitor, Reverend S. G. 
Sybrandt, Stanley B. 
Symmes, Elizabeth 
Tallman, Ruth H. 
Taylor, Ernest R. 
Taylor, Lawrence B. 
Thomas, Dr. Harold B. 
Thomasek, Anna R. 
Tobin, Dorothy 

Todd, Marion Dean 
Toelke, Reverend Carl H. 
Tolton, Edith Raye 
Treacy, Rt. Reverend 


Tyrrell, Mrs. Roy J. 
Tyson, Mrs. Jesse 

Van Kirk, Lillian 
Voldan, Edna F. 

Voros, Margaret J. 
Wagner, Mrs. Polly K. 
Waldeck, Emma A. 
Waltz, Mrs. Olivette K. 
Ward, "Lucius A. 
Warner, Mrs. Jennie B. 
Wass, Marie 

Watson, Anice L. 
Weeks, Mrs. Harry E. 
Weis, Max 

Wentworth, Lela 
West, Mrs. ‘Alice Tucker 
Wetzel, Clarence W. 
Wey, Alexander J. 
Whitbeck, John V. 
Williams, Mrs. Douglas W. 
Wilson, Mabel 

Wise, panes B. 
Woldman, Dr. Victor F. 
Wood, Clarence G. 
Wood, Helen S. 
Wright, Helen M. 
Wylie, Mrs. Dale 
Yirava, Libbie E. 
Yoder, Mrs. Leonard 
Zangerle, Mrs. John A. 
Zink, Helen V. 


Be Msgr. J. P. 
Hayes, Max S 
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ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 
Bossert, H. T. Ornament in Applied Art; Broderies et Décoration Pop- 
ulaires Tchéco-Slovaques; Tapisseries et Etoffes Coptes. Mrs. Morris Buack 
Directory of Educational Opportunities in Greater Cleveland. 
CLEVELAND GuIDANCE SERVICE 


Kettell. Early American Rooms. I. T. Frary 
Mera, H. P. Ceramic Clues to the Prehistory of North Central New 
Mexico. Mrs. Ma coum L. McBripe 


Nationalmuseum, Stockholm. Nationalmusei Arsbok, 1930-36; 
Catalogue of an Exhibition of Chinese and Fapanese Sculptures and 
Paintings in the National Museum in Stockholm, 1933; Exposition 
d’un Choix de Dessins du Quinzieme au Dix-huitieme Siecle, 1933; 
Tcones Russes, Collection Olof Aschberg, 1933; Exposition de I’ Art 
Suédois Ancien et Moderne, Paris, 1929; L’ Art Suédois Depuis 1880, 
Paris, 1929; Seitz, Heribert. A/dre Svenska Glas Med Graverad Dekor. 

NATIONALMUSEUM, STOCKHOLM 


Nequatewa, Edmund. Truth of a Hopi and Other Clan Stories of 


Shungopovt. NorTHERN Arizona Society OF SCIENCE AND ART 
Dentelles du Musée de Cluny; La Collection de Dentelles au Musée des 
Tissus de Lyon. Joun SHERWIN, JR., AND Francis M. SHERWIN 


Wallraf-Richartz-Museum. Gemdlde-Galerie, 1936. 
Wa 


Hofstede de Groot, C. 4 Catalogue Raisonné of the Works of the Most 
Eminent Dutch Painters, 7 vols. Western Reserve ACADEMY 


PAMPHLETS, PHOTOGRAPHS, ETC. 
Department of Fine Arts, Carnegie Institute. Permanent Collection 
of Paintings, Check List. Carnecie INnstITUTE 
Logan Museum. Portfolio of Indian Designs, 2 copies. 
Locan MuseuM, BELoit 
Stadt. Kunstgewerbe-Museum, Stockholm. Aussteller-Verzeichnis; 
Deutsches Kunst Handwerk im Bild, 1937. 
StApt. KunstGEwERBE-Museum, STOCKHOLM 
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Thursday 


Sunday 


Monday 


Sunday 


Monday 
Sunday 
Monday 
Tuesday 
Saturday 
Sunday 


Monday 


3. 
6. 


21. 


22. 


CALENDAR FOR JUNE, 1937 

5.30 p.m. Radio Talk, WGAR. Discussion of May Show. 
Graves Taylor and Daisy W. Warner. 

4.00 p.m. Gallery Talk. Oil Paintings in the May Show. 

Milton S. Fox. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

8.30 a.m. Radio Talk, WHK. The May Show. Daisy W. 
Warner. 

4.00 p. m. Radio Talk, WTAM. Prints and Print-Makers in 
the May Show. Willard Combes. 

4.00 p. m. Gallery Talk. Water Colors in the May Show. 
Carabelle M. Stitt. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
4.00 p.m. Radio Talk, WTAM. The Summer Show of 
American Painting. Daisy W. Warner. 

4.00 p.m. Gallery Talk. Oriental Art. Margaret Fairbanks. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

4.00 p.m. Radio Talk, WTAM. The Summer Show of 
American Painting. Daisy W. Warner. 

8.00 p. m. Reception and Private View of the Exhibition of 


to 11.00 p.m. American Painting from 1860 until Today. 
26. 11.00 a.m. Motion Pictures for Children. 


27. 


28. 


3.00 p. m. General Tour of the Exhibit. Milton S. Fox. 

5.15 p.m. McMyler Organ Recital. Walter Hansen, Calvary 
Presbyterian Church, Cleveland. 

4.00 p.m. Radio Talk, WTAM. The Summer Show of 
American Painting. Daisy W. Warner. 


REGULAR EVENTS 


CHILDREN’S CLASSES 


Mondays and 
Wednesdays 


Mondays and 
Wednesdays 


Tuesdays and 
Thursdays 


Saturdays 


g.30 a. m. Free Outdoor Sketching Class. Eleven to eighteen 
to (begins June 21). 
11.30 a.m. 
g.30 a.m. Church-Museum Classes. Ten to seventeen years 
to (begins June 21). 
11.30 a.m. 
g.30 a.m. Free Outdoor Sketching Class. Eight to eleven 
to years (begins June 22). 
11.30 a.m. 
g.30 a. m. Open Class for Non-Members’ Children (through- 
to out the year). 
11.30 a. m. 


ADULT CLASSES 


Mondays 
through 
Fridays 


8.00 a. m. Historical Survey of Handicrafts. Ann V. Horton 
to (begins June 21). 
9.30 a. m. 
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Mondays g.30 a. m. Aesthetics: Analysis of Form in the Arts. Thomas 
through to Munro (begins June 21). 
Fridays 11.00 a.m. 
Mondays 1.30 p.m. Survey of Art History. Ann V. Horton (begins 
through to June 21). 
Fridays 3.00 p. m. 
EXHIBITIONS 


Galleries V through XI. _. Nineteenth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen (through June 13). 
Galleries VII through XI . American Painting from 1860 until Today (opens 


June 23). 
Foyer and Educational 
Corridor. . . . . . Paintings from the Museum Collection. 
Ground Floor Corridor. . Drawings from the Museum Collection. a 
Children’s Museum. . . Animals and Plants as Used by the Artist. 


CHANGE IN HOURS 
DURING SUMMER 


From June 20 to October 18, 
inclusive, the Museum will be 
closed Sunday evening at 6 
o’clock and all day Monday. 
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OFFICERS 
President G. MATHER 
Vice Presidents LEONARD CoLTON HANNA, JR. 
Henry G. DALTON 
Treasurer JouHN Huntincton Horp 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 
Cuester C. BoLTON Le&onarp C. HANNA, Jr. 
Haroip T. Clark Joun H. Horp 
Racpu M. CoE G. MATHER 
Henry G. DALTON Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offictis 
Haroip T. Clark Henry G. DALTON 
Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON LrEonarp C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 


Editorial Assistant Sttvia A. WUNDERLICH 
European Representative HaroLtp W. Parsons 


Comptroller WaLter A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder H. BreDBECK 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership EpitH Burrous 
Assistant at Sales Desk Fiora E. Harp 

Printer and Photographer Epp A. RUGGLES 

Superintendent of Buildings JoHNn W. McCaBE 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. CoE Leonarp C. HAnna, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInFrReED G. LEUTNER 


The President of Case School of Applied Science 
WILiiaM E. WICKENDEN 


E. S. Burke, Jr. Mrs. T. P. HowELL 
STEVENSON BuRKE Davi S. INGALLS 
WILLarp M. Mrs. H. H. JoHNSON 
Henry Hunt Ciark ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. T. Kinc 
Paut L. Fetss Woops 
Frank H. Ginn Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
Satmon P. HALLE LaurENCE H. Norton 
H. M. HANNA Mrs. Francis F. PRENTISS 
Epwarp S. HARKNESS AMBROSE SWASEY 
Gurrpon S. HOLDEN Mrs. WINDsorR T. WHITE 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Lzona E. PrassE 

Curator of Musical Arts ArTHuR W. QuIMBY 

Curator of Education THomMAS MunRO 
Assoc. Cur. for Administration Loutsz M. DUNN 
Supervisors of Instruction: RuTHF.RUGGLEs, 
KATHARINE G. WICKS 
Secretary Ipa Lee RoGERS 

Librarian, NELL G. Situ. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Miss JOHNSON, Mrs. 
MILLER, Miss ALBAUGH, Mrs. CUMMINGS, 
Miss GusDANOVIC, Miss Doy_e. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 

SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 


Full particulars may be had upon request. 
LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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